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Companion

January 15 – March 13, 2010

Checklist

+ + + + + + + + + + + + + + + +

Jimbo Blachly & Lytle Shaw
The Temporary Museum of Vaseline in Perth Amboy
2009
Mixed media installation. 


Courtesy of Jimbo Blachly and Lytle Shaw, New York, NY
Complete description of objects: 
Temporary Museum of Vaseline in Perth Amboy, Model.

Wood, plastic, paper.

Vitrine A: Vaseline Museum Drawings and Photographs


1-3
Small watercolor sketches (Blachly)


4-7
Drawings, Vaseline plans (Shaw)


8
Orange perspective drawing (Shaw)


9-10
Two museum sketches on 8.5’’ x 11’’ white sheets (Blachly)


11
Photo of Blachly with his model

12
Photo of Pantheon Drawing (Chelmsford Chadwick Gordon Matta Clark Graphic Work Collection)

Vitrine B: Watson Mine Artifacts

1. Colonial Torso

2. Antique eye-glasses

3. Horizontal tool tray (Colonial Era)

4. 18th century Pipe

5. Revolutionary Toupee 

(All artifacts encased in Vaseline-like substance, housed in archival boxes.)

Documentation Wall

1. Guggenheim Letter

2. 12 Photos from Voyage to the Amboys
Color prints on photographic paper.

3. Ventigmilia Letter

4. 12 Photos from Tim Ventigmilia

5. Raritan, Painting (Rob Fitterman and Kim Rosenfield)

6. Museum of Vaseline Logo

7. Early Poster Design, Museum of Vaseline Public Relations

8. Ompage 

Cardboard, plastic, silicone.

Dirty Chadwick Figurine in Vaseline bucket

+ + + + + + + + + + + + + + + +

Tom Bogaert

an autobiographical reading is to some extent unavoidable
2010
C-type print bonded to 4mm plexiglas (Diasec) mounted on light box.   

30 x 40 inches
AP/edition of 10

Courtesy of Jack the Pelican Presents, Brooklyn, NY
Tom Bogaert’s installation centrally features a photograph he took while working as a human rights worker in Burundi, Africa. A picturesque photograph of an illuminated window taken from inside a dark room belies a story of horror: as the artist came to learn, the room was a former site where hundreds of Tutsi women and children were burned to their death in 1993. 

+ + + + + + + + + + + + + + + +
Cui Fei

Not Yet Titled
2009
Installation: thorns, thread.

Dimensions variable

Courtesy of Cui Fei, New York, NY
+ + + + + + + + + + + + + + + +
Pablo Helguera

What in the World

1950-1952
Excerpts from original television broadcast.

Courtesy of Pablo Helguera, New York, NY
Pablo Helguera

What in the World? 

2010
Video. 
Courtesy of Pablo Helguera, New York, NY
What in the World? is the result of a site-specific project by Pablo Helguera for the Museum of Archaeology and Anthropology at the University of Pennsylvania. As part of the project, Helguera conducted an "archaeological dig" of biographical material of some of the curators of the early years of that museum who played significant roles in developing the collections of the institution. Helguera then loosely adopted the format of a 1950s educational program entitled What in the World created by the museum, to narrate these unauthorized biographies. 
+ + + + + + + + + + + + + + + +

Margaret Mead & Gregory Bateson
Bathing Babies in Three Cultures
1951
DVD from original film.

Courtesy Pennsylvania State University, University Park, PA
+ + + + + + + + + + + + + + + +

Sarah Oppenheimer with Edward Stanley
2009
19 x 13 inches (and 13 x 19 inches)
Archival inkjet prints on rag paper.
From left to right: 

4-30-09 2/3
4-30-09 3/3

4-30-09 1/3

5-5-09 MF

5-28-2009 2/4

5-28-2009 3/4 

5-28-2009 4/4

5-28-2009 1/4
Courtesy of Sarah Oppenheimer, Edward Stanley, and Annely Juda Fine Art, London
+ + + + + + + + + + + + + + + +

Karina Skvirsky

What’s so great about books and dead animals?

Stills from Memories of Underdevelopment (1968) by Tomás Gutiérrez Alea

2010
Karina Skvirsky

Interiors/Exteriors (from Memories of Development project)
2009
Archival inkjet prints. 

20 x 24 inches 

Individual titles from left to right:

Tia Teresa’s Bedroom, Urdenor, Guayaquil, Ecuador

Renter’s Room in Carlos’s house, El Sur, Guayaquil, Ecuador

Carlos’s Bedroom, El Sur, Guayaquil, Ecuador

Empleada’s (domestic’s) Room, Urdenor, Guayaquil, Ecuador
Courtesy of Karina Skvirsky, New York, NY

 + + + + + + + + + + + + + + + +

Yuken Teruya

From left to right:
Dawn (Pistol)
2007
Digital C-print.

10 x 8 inches
Courtesy of Murata & Friend gallery, Berlin

Dawn (Knives)

2008
Japanese Knife, Butterfly Chrysalis, glue.
Dimensions variable

Courtesy of Murata & Friend gallery, Berlin

Dawn (BV forest 1)
2010 
Digital C-print.

12 x 8 inches 
Courtesy of Yuken Teruya, Brooklyn, NY
Dawn for Maybach
2008
Mixed Media.

13 x 5 x 1 inches
Courtesy of Murata & Friend gallery, Berlin

+ + + + + + + + + + + + + + + +
Saya Woolfalk 

No Placean Anatomy
2008
Silkscreen, digital print, and gouache on paper. 

26 x 30 inches

Courtesy of Saya Woolfalk, New York, NY
Saya Woolfalk with Rachel Lears

Ethnography of No Place
2008
Video RT 30 minutes. 
Courtesy of Saya Woolfalk and Rachel Lears, New York, NY
Saya Woolfalk

Portraits of the Anthropologist and the Artist
2008
Digital photographs.
8 x 10 inches
Courtesy of Saya Woolfalk and Rachel Lears, New York, NY

+ + + + + + + + + + + + + + + +
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